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®dunocodust nokropsl (PhD) nopexkecin any yunH gaiblHIaIFaH
Koxe06aeB lapxan Ep:xaHoBuYTIH
«My3bIKAJIBIK 6JIKETAHY MYPAChl HeTi3iHe My3bIKa MYFAJIIMIH JalibIHAAY
TaKbIPHIOBIHAAFBI IUCCEPTAIMSTHBIH
AHJATITACBI

3eprreynin  e3ekridiri.  Korampmarer  sxkahanaplk  e3repictep  aJaMrepuiiik
KYH/IBUIBIKTAp/IbIH KYHCBI3JaHYbIMEH, QJI€YMETTIK KaKeTTUIIKTEP KYPbUIBIMBIHBIH ©3TepyiMEH,
CasiC TYPAKCBI3JBIKIICH, >XacTaplbl TOpOHE WHCTUTYTTapblHAH AaJIIaKTaTyMeH, KYHIBUIBIK
aTayJbUIapJblH MaTepUabIK d1-ayKaTKa aybICybIMEH OallIaHBICTBI QJICYMETTIK JKOHE PyXaHU
eMip/ieri JaFlapbICTHIK KYOBUIBICTapFa aibll Keiji. bysl TyinFaHbIH pyxaHHM-aZaMIrepIIiliik
KaJIbIITACy MOCENIENepiH TEOPUSIIBIK *KOHE NMPAKTUKAJIBIK JaMbITY Ka)KETTUIITIH aHBIKTal[Ibl.
JKactapablH pyXaHu MypachlH CaKTayFa, JaMbITyFa JKOHE TapaTyFa MYMKIHIIK OEpeTiH JKOFaphl
OKY OPHBIHBIH 9JICYMETTIK ()YHKIMSITAPBIHBIH POJII APTHII KEJEI].

KazakcTanHbIH Ka3ipri oJIeMIiK MOJIGHHET KOHTEKCTiHE eHyl jKaFJaalbIHIa MEMIIECKETTIK
OarnmapiamMayiap HETi31HJIE >KOFaphlJa aTaJiFaH CTPATETHSHBI ICKE achlpyFa KaOUIETTI memaror
KaJpiapra KaKeTTUTIK TYBIHAAIN OTHIP, MbIcalbl: «PyXxaHu XaHFBIpY» Oarmapiamachl Ooamax
My3bIKa MYFaTiMACPIHIH TOPOUEIIK dJIeyeTiH TiKeNel YIATTHIK MOJACHH KYHIBUIBIKTAp HETI31HIIE,
OHBIH imiHAe Oi3MiH IUCCePTAIMUIBIK 3ePTTEYiMi3/IiH HBICAaHBI OOJFaH MY3BIKAJIBIK-MOICHU
Mypa 0a3acblH/a apTThIpYFa OarbITTaJIFaH.

3epTTeynin Hbicanbl. JKOFapsl OKy OpPHBIHAAFBI OOJNalIaK My3bIKa MYFaJIiMiHIH KociOn
NalbIHIBIFEL.

3epTTeynin moHi. My3bIKallbIK ©JIKETaHy MYpPachl HETi3iHae Ooiamak My3bIka MyFalliMiH
KociOM albIHABIK YaEpici.

3epTTeyain MakcaTbl: FBUIBIMU-TCOPHSUIBIK JKOHE SMITUPUKAIBIK 3€pPTTE€Y apKbLIbI
MY3bIKaJIBIK ©JIKETaHy MYpachl HEri3iHAe My3blka MYFaliMiH JalbIHIAYAbIH MeJarorukajiblK
[IAPTTApBIH aHBIKTAIl, TOKIpUOETe eHIIPYIiH 9/1iCTEPIH YCHIHY.

3eprTey OosKAMBI: ecep, Oonamak My3blka MYFaliMiHIH TOpOMENiK oleyeTiH
MY3BIKAJIBIK ©JIKETaHy Mypachl HEri3iHAe JalbIHAAy YAepici TEOPHSIIBIK TYPFBIIAH HeETi3lence
YKOHE OHBIH MOJIEJI ’Kacajca, COHbIMEH KaTap NeJarorukaiblK [apTTapbl aHbIKTAJIbII, OoJalak
My3blKa MYFaJlIMIHIH KOCITHAMAChIHBIH Ma3MyHbI NaWbIHJAJICA, OHOd, MY3bIKAJIbIK OJKETaHy
Mypachl HeETi3iHAe Oojaliak My3blKa MYFaliMiHIH JalbIHABIFBl TOJBIKKAHABI JKOHE HOTHXKEl
Oonanpl, ONTKEHI, My3blka MYFaJIMIH JailblHAayZa TOpPOUETIK oJEeYeTTIH MaHbI3AbLIBIFbI

eckepiieni.

3epTTey MiHaeTTEpI:

1. My3bIKaNbIK ©JIKeTaHy Mypachl HETi3iHAE MYy3blKa MyFaliMiH JaibIHAAY/IbI
TEOPHSUIBIK-9/IICHAMAJIBIK TYPFBIIAH HET13/IEY;

2. My3bIKaNbIK ©JIKeTaHy Mypachl HETi31HAE My3blKa MyFaliMiH JalbIHAAYIbIH
KYPBUTBIMIIBIK-Ma3MYH/IBIK MOJIEITIH JKacay;

3. Bonamak My3bika MyFalliMiHiH KociHaMachIH (IIpodeccuorpaMma) naibiaaay;

4. My3bIKaJIBIK ©JKETaHy Mypachl HETi31HJ€ My3blKa MYFalIiMiH JalbIHIAybIH

O/liCTEMECIH jKacal, OHBIH THIMJIUIIIH TOHKIPUOETIK-3KCIIEPUMEHTTIK YMBIC OapbIChIHAA
TEKCEPY, FBUIBIMH HET13/IeITeH YChIHBICTAp Oepy.

3eprTeynin  KeTeKmni maesicbl: Oojaliak My3blka  MyFaliMAEpiHIH  Kociou
JAWBIHIBIFBIHIA MY3BIKAIBIK OJIKETaHY MYPAChIHBIH MYMKIHIIKTEpiH Maiianany TYJIEKTiH TyTac
NeIarorukaiblK yAepicTi urepyiHe bIKHal eTelll, IeMeK, MaMaH JaiblHaayna TOpOUeriK aneyer
TUIM/II J)KY3€Te achbIpbUIaJIbI.

3epTTeyliH TeOPHUSJIBIK KOHE JMiCHAMAIBIK Heri3iH OTaHABIK KOHE MIETEeN K
FAJIBIMIAP/bIH «OJKETaHy», «MY3BIKAJBIK OJIKETaHY», «3ITHOIEAArorukaiblK OuTiM Oepy»,
CKYHABUIBIK», «K3CIOM  KYHABUIBIK» «MOJIEHHM Mypa» YFBIMAApBl Typajbl iTiMaepi;
ATHOMEAroruKaiblK OuTiM Oepyneri KYHIBUIBIK MEH epeKIIeTiKTepl Typajbl MeAaroruKaiblK
callaJiarbl MaHbI3bl KO3KapacTap; KociOM KYHIBUIBIKTHI JaMbITYAaFbl 3THOIEJAroruKaibIK



Oarnap; MaMaHIapabel KociOM masprayna KOJIaHBUIATBIH KYWETUTIK, TYIFaIbUIBbIK, 1C-OPEKETTIK
TYFBIpJap; KOFaMIBIK KYHABUIBIK TEOpHUsIapbl; TyTac TMEJarorukanblK YAepic >Kalibl
TYKBIPBIMIAMAJIBIK epeKeriep Kypaibl.

3epTTeyaiH SiCHaMAaIIbIK, TEOPHUSUIIBIK JKOHE FhUIBIMU-TIEJarOTMKAIBIK HET13/IepiH Kypyaa
YKOFapbl Oimim  OepyniH yaepici HEri3iHIEe MOACHHETTaHBIMIBIK, >KEeKe-OaraapblUIbIK,
AKCHOJIOTHUSIIBIK, KY31PETTUIIK, (PaKTOPJIBIK TYFBIPJIApPbI, KOCIOM MY3BIKAJbIK O1IiM CajlachbIHBIH
OKBITY JXKYHMECIHJIE FHUIBIMH KaFuJallapbl, OKBITY OapbIChIH/IA TEIarOrHKaJbIK, TCUXOIOTHSUTBIK
JKOHE OICTEMENIK HeT13AepAiH AUIAKTUKAIBIK TPUHITUITEP] KOJITaHBUIJIBI.

3epTTey Keo3aepi. 3eprTey TaKbIpbIObI OOMBIHIIA TAPUXIIBUIAPIBIH, ATHOTpa(TapIbIH,
bunocodrapaby, QJIeyMETTaHyIIbUIAPAbIH, neAarortap/ibiy, MICUXOJIOTTapblH,
MOJICHHETTAHYIIBUIAPIBIH, OJTHOMENArorrep MeH mnegarorrepaid eHOekrepi; Kaszakcran
PecnyOimkaceiHblH HOpMaTUBTIK KyxkaTTapbl; KP Oky-araprty canmachl xoHe KP Frutbim xone
KOFapel OuniM Oepy cajachl OOMBIHIIA HOPMATHBTIK KYXKATTap OKY-9IICTEMENIK KeIleHAep,
KYMBIC OKYy Oarjapiamanapsl, TYKbIpbIMIaManap MeH 3aHHamanap; Kazakcran PecnyGnukacs
JKQIIITBIFAa MIHCTTI KOciOM CTaHAapTTap; FRUIBIMU TIKIPUOECi MOJI IEAArorTep IiH eHOCKTEPI.

3eprTey daicrepi. 3epTTCy JKYMBICHIHBIH MaKcaThl MEH MIHJICTTEpPiHE COHMKEC 3epTTey
omicTepiHIH KeNICH] MaliJaTaHblUI b

- meopusnvlK (FBUIBIMU-TEOPHSUIBIK, MEAAroTUKalbIK, OJKETaHBIMIBIK oJeOuerTepil
Tannay, MoJeIICy, KOPHITHIHABLIAY, CATBICTHIPY, Kobanay);

- omnupuxanelx (aHKeTaNapAbl TalAay, OKY-olicTeMeNik OarmapiaManapiibl capanay,
TOKIPUOLTIK-IKCTICPUMEHTTIK )KYMBICHIH JKYPTi3y);

- cmamucmukanvlk  (3epTTEY  TakbIpblObl  OOMBIHINIA  MIBIKKAH  HOTHXKENEep.l
MaTEMaTHKAIBIK-CTATHCTUKAIIBIK TYPFBIIA OHJICY).

3eprTeyain Heri3ri ke3eHaepi

3epmmeyoin 6Gipinwi keseninoe (2018-2019 x.k.) — 3epTrey MaceneciHe OalIaHBICTBI
FBUIBIMU JKYMBICTBIH TaKbIPbIObl allKbIHIAABI. 3epTTEy SAICHAMachl OOMBIHIIA OTAHIBIK >KOHE
mrerenaik 3eprreynepre, KOO Oarmapiamanapbl MEH MaMaHIapbl Jaspiiayaa KOJJaHbLIIAThIH
JKQIMbIFa MIHJETTI MEMIIEKETTIK OUTiM Oepy cTaHIapThl, OKY >KOCHapiiapblHa Talljay »Kacallbl.
AKMapaTTBIK-TEXHOJIOTUSUTAPABl  KOJJAAHY MIapThl OOWBIHINA OKY-TaHBIMABIK  «JomOBIpa
aKaJeMUSCBhD» CalThl aKHmapaTTaHABIPBUIIBI, 3€PTTEYIIH FHUIBIMH ACMHEKTICI KOPCETUIl, OHBIH
MYMKIHJIKTEp1 aHbIKTaAbl. AHTanmbsi K., (Typkusi) eTkeH «l/HHOBanus >xoHE >xkahaHIBIK
npobieManap»  aTrThl  XalblKapalblK  KoHTpec  OapbickiHma  «llemaror-my3bIKaHTTBIH
ATHOTIEIATOTUKAJIBIK TaWbIHBIFBIHBIH Ka31pri sKaFqaiibly TaKbIPHIObIHIA OasiHIaMa Kacalibl.

3epmmeyoin exinwi kezeninde (2019-2020) cTyaeHTTEpAe MYy3bIKaIbIK-OJIKETAHYIIBIIBIK
JAMBITy €peKIIeNIKTepl Herizaenii. My3bIKaablK-eJKeTaHyUIbIIbIK KY3IpETTUIIKTEp HEeT131He
CTYIEHTTEpE OJIKETaHYIIbUIBIK KACUETTEePIH JTaMBITYABIH MOHI MEH Ma3MYHBI )KOHE KYPBLUIBIMBI
TYKBIpEIMAAABL.  OHBI  Kypayllbl OJKYWEHIH JJIEMEHTTepl aWKBIHAAIIBL.  MYy3bIKaIbIK-
OIIKETaHYIIBUIBIK O11IM HET131H/Ie MY3bIKaIbIK-0JKETaHYIIBUTBIK KACUETTEPIH KAIBINTACTHIPATHIH
MEAarOTUKANBIK IIAPTTAp AHBIKTAIBIN, OHBI KAJBIITACTBIPY JCHTEWIIepi, KOpCETKIMTepi
alikpiHAanapl. KanemracTelpy SKCIEPUMEHTI Ky3ere achlpbuiabl. JluccepTanus TaKbIpbIObI
OOMbIHINIA IIETEAIK FHUIBIMUA TaFbUIbIMIaMa Typkusi, AHTambs KaJacChIHIAFbl AKICHHU3
yHuBepcuteTinae Kazakctan mMeH Typkusi MeMIIEKETTEpiHIH My3bIKaJbIK OuliM Oepy »kyieci
CAJIBICTBIPBUIIBI; 3€PTTEY TAKBIPHIOBI OOMBIHIIIA MaKaJIaJIap JKapPHsUIAH/IbL.

3epmmeyoiy ywinwi keseninoe (2020-2023) KOO «bonamak My3blka MyFaTiMiHiH
MY3BIKQJIBIK ©JKETaHy Heri3aepi», «My3bIKaIbIK ©JKeTaHy» MoHJCpPi asChlHIa MY3BbIKAJIBIK-
OJIKETAHYIIBUIBIK OuTiM Oepy Heri3iHae CTYISHTTEpIiH KOCiOM KYHIBUIBIKTAPbIH JIaMBITY
OarapiamMachl KOJJIAHBUTBIT, 9/IICTEMETIK KaMTaMachI3aHIbIPy KYMBICTaphl )KaJIFacThl, OHBIH
TUIMAUTITT  TOXKIPUOENIK-9KCIIEPUMEHTTIK TYPFbIAa TEKCepulli. 3epTXaHajblK HOTHXKeNepi
KOPBITBIH/IBIAHBIN, JICPEKTEP CTATHCTHKAIBIK OHJeyaeH oTTi. Kommanepuran omeOuerTep
Kyihere KenTipinmi. JluccepTanusuibIK SKYMBIC Tallalmka coiikec oHuenai; JluccepTamusiibiK
JKYMBICTBIH TaKBIPBIOBIHA Cali FBUIBIMH-CHOCKTEp MEH JHUCCEPTANUSIIBIK C€HOCKTEpIi Taaay



ymriH AnMartel Kanackl AOaii areiHmarsl Kazak YATTBIK TEIarorWKaiblK yYHUBEPCUTETIHJIEC
FBUIBIMH TaFbUIBIM/IA OTLIII].
3epTTeyliH FBUIBIMH KAHAJIBIFBI MEH TEOPHUSJIBIK MAHBI3AbLIBIFbI:

1. My3bIKaIbIK ©JKEeTaHy MYpachl HETi31HJIe MY3bIKa MYFATIMIH JalbIHAAQY YIepici
TEOPHSIIBIK-9TICHAMAIIBIK TYPFBIAH HET13/eI/Ii;
2. My3BbIKaIBIK OJKETaHYABIH NeIaroruKajiblK MYMKIHIIKTEpiH €CKepe OTBIPHIII,

MY3bIKa MYFaIIIMIHIH TOPOHENIK JI€yeTiH KaJbINTaCThIPYIbIH KYPBUIBIM/IBIK-Ma3MYH/IBIK MOJIEII
Kacapl;

3. Bonamak My3bIka MyFaniMiHiH KocimHaMack! (mpodeccruorpammacsl)
JTariBIHAATIIEL,
4, My3BIKQJIBIK ©JKETaHy MYpachl HETI3iHJE MYy3bIKa MYFaIiMiH JalbIHIAYBIH

HIapTTapbl AHBIKTANJIbI, TOXKIpUOEIe KYy3ere achblpy/IblH SJICTEMECT YCBHIHBUIBL.

3epTTeyiH NPAKTHKAJIBIK MAHBI3AbLIBIFBI 0OakalaBpuaT >KOHE MarucTparypa
JNEeHrensepine KOJJaHbUla ajajbl, COHJAN-aK CHIMIACTBIK, Kalipiey, TyFaH »epre IereH
CCYMICTICHIIUTIK, JOCTYpre JereH KYPMEeT JKOHE TOJICPAHTTBUIBIK CEKUIII JKeKe-Kaciou
KaCHETTEepiH JaMmbITyra Heri3 Oona amanel. JKOO-HBIH OuTiM Oepy yAepiCiHAE MY3BIKAJIbIK
OIIKCTaHY/bBl JKY3ere achlpy TEXHOJOTHSCHI  O3IpJICHIN, anmpoOalUsUIaH[Ibl,  aBTOPJIBIK
«My3bIKaJbIK ©JIKETaHy» apHaibl Kypchl OuUliM Oepy TpaekTopusichiHa eHrizinai, XKOO-HbIH
OuTiM Oepy yaepiciHae My3bIKaJIbIK OJIKCTaHYbl Taiaanany OOMBIHIIA 9ICTEMEIIK YChIHBICTAP
naiibiHganein,  yieiMaacTeipeUifbl;  KOO-HBIH  JKOHE My3bIKa MEKTENTepiHIH  My3bIKa
OemiMIepiHiH OKYIIBUIAPEI MEH OKBITYIIbIIAph! YiniH «KylioyeHaep» aneKTpoHABIK OisiM Oepy
KaiiHapel  o3ipneHin, «NURORDA»  wmekren-nuueitinge, Koceimmma OiniMm  Oepynix
pecnyOIMKAIBIK  OKY-O[IICTEMENIK OpTabIFbl YUBIMIACTBIPFAH IEJArorTepaiH OUTIKTLIITIH
apTThIpy KypcTapblHAa, AcTaHa Kanacel bimim Oepyni >KaHFBIPTY opTanbiFbiHAa, Kocranai,
Kekmeray kamachiHbIH IleqarorukanblK KOJUICIDKICPIHAEC TaHBICTHIPBUIBIN, ampoOaIusIaH
OTUIII JKOHE MY3BIKANBIK OUTIM yIepiciHiH UU(pIaHABIPYBIH KyalaHIbIpaThiH «JloMObIpa
aKaJIEMUSCBD» OKY-TaHBIMIBIK CAUThI ICKE KOCHUIIBI.

Koprayra ycbIHBLIATBIH KaFUAaJIap:

1. Tyrreim  per «bomamak My3blKa MYFATIMIHIH —MY3bIKATBIK-0JIKETAHBIMIBIK
JMANBIHIBIFBDY YFBIMBI 3€PTTENIN, aHBIKTAIAbL. Byl YFBIM MY3BIKAJIbIK-OJKETaHYy MYpPAaCHIHBIH
Ma3MyHBIHA HET13/e1I «0oJaaK My3blka MyarIiMiHIH KeKe jK9He K9C10H TypJie AaMYBIHbIH Oip
HETi31He aifHaNaThIH MY3BIKAIIBIK OJKETaHy MOJICHUETIH KAIBINTACTHIPY» PETIH/IE aHBIKTANA/IbI.

2. My3bIKabIK-0JIKETAaHy JaWBIHIBIFBI TOPOUENIK QJICYETIHIH KypaMblHa Kipe
OTBIPBITl, OHBIH MOJIENI: OMICHAMANBIK, MAa3MYHJIBIK-YIEPICTIK JKOHE KpHUTEepUaNIbI-
JUATHOCTHKAIBIK OJIOKTAp/IaH TYPaIbl.

3. Ky3ipeTTinik TyFbIpFa HeETi3/IeNreH Kasipri 3amaHfa cail Oojamiak My3blKa
MYFaJIIMIHIH KOCITHAMachlHA €HTEeH JalbIHIBIKTBIH KeJiecl TYPJEpiH KaMTHUJIbI: MY3BIKAJIbIK-
TEOPUSIIBIK, MY3bIKAIBIK-TIEAArOTUKAIBIK KOHE MY3bIKAIBIK-0JIKETaHy, KENTIPUIreH MalbIHABIK
TYpPJEpiHIH Heri3iHAe Oosamak My3blka MYFaIIMIHIH KOCIOM JKOHE JKEKe KacherTepl
KaJIBINTACAIbI.

4. O3ipieHreH «My3bIKalblK ©JKETaHy» apHailbl KypChIHBIH HErI3l Kelecl
He1aroruKajblK MapTTapAblH Ma3MYHbIHA HET13/1€/ITeH:

v OnKeTaHBIM/BIK OPTAHbI KAJIBIITACTHIPY;

v My3bIKaNbIK-0JKETaHbIMIBIK ~ CajlaHbl KOJIZJaHAa OTBIPBIN, OojamaK My3bIKa

MYFalTiMJEpIH 13/1€HIMIA3IbIK-TEOPHUSIIBIK, FHUIBIMU-3€PTTEYIILIIK, MY3bIKaIbIK-aFapTyIIbUIBIK
ic-OpeKeTiHe KOocY;

v «OJIKETAaHBIMJIBIK OUTIMILTITIHY» KAIBIITACTHIPY;

v My3bIKalbIK — ©JIKeTaHyJbl 3epTTey OapbichiHaa OuniM  Oepy  kyieciHzae
aKMapaTTHIK-TEXHOJIOTHsUIApIbl KOJIAaHY;

v My3bIKaIbIK 6JIKETaHy MYPAChIH TKiprOere 6arnapiaHyblH ©3€KTEHIIPY.

5. Bonamrak My3blka MyFalliMiH MY3bIKQJIBIK-OJIKETaHY TalbIHIBIFBIHBIH FHUIBIMA-

NPaKTUKAJIBIK HET13/IEPiH OKY YJepicCiHe eHIi3y OOMBIHIIA 9/1iCTEMENIK YChIHBICTAP.



3epTTey HOTHIKECIHIH MAJIeAiairi MeH Heri3miiiri omicHaMamnbIK XKOHE TEOPHUSIIBIK
KO3KapacTapbIMEH, TOXKIPHOENIK KbI3MET Ma3MYHBIHBIH FBUIBIMH aIlllapaTKa COUKECTUTITIMEH;
3epTTEy MOCeNeciH 3epiaeliey OapbIChIHIA 3epTTey MIHIACTTEPIiH COHKECTEHMAIpIM, OIICTepiH
naigasaHybIMEH; 3€pTTeY MOJIMETTEpPIH  JOJENAUITIMEH;, TOKIpUOETIK-3KCIEPUMEHTTIK
JKYMBICTApbIH KE3CHIUTINIMEH; AaHBIKTaIFaH OJICTEMEHIH THIMIUIrIMEH; OacTamKbel >KOHE
KOPBITBIH/IBI KOPCETKIMITEP/IIH HOTHXKEIIEPIH capalayMeH; TOXKIPHOCTIK-IKCIIEPUMEHTTIK KYMBIC
HOTIDKENIEPIH TEKCEpill OHBI OKY-TOPOMENIK JKYMbICTapja KEUIeHII TYpPFbIAa EHIipuTyiMeH
AIUIAEHI.

3epTTey HITHIKeJEePiH CHIHAKTAH OTKI3Y KoHe TIKipudere eHaipy. 3epTTeyiH HETi3ri
KaruJanapbl  FBUIBIMM  OasHZamMa  TYpiHAE  XalbIKapajblK  FbUIBIMU-IIPAKTHUKAJIBIK
KOH(pepeHIMAIapbIHaa TaTKbIaHAbl. PecryOnukanbik OackuibIMaapaa Makasiaaap KapusuIaHblll,
OyKapa KemIIIK Ha3apblHA YCHIHBUIBI.

3epTrey HoTHXKenepi OoWbIHIIA 8§ FBUIBIMH Makama, | SJIEKTPOHIBI OKY Kypaibl
KapUsIaHbL:

KP FouteiM xoHE Korapbl OuniM MUHHCTpAIT kxoHe TMJI TeHiperinmeri OimiM xoHe
FBUIBIM cajlachl OOMBIHIIA camaHbl KaMTamachl3 €Ty KOMWTETIHIH YChIHFaH FbUIBIMU
OaceutbIMAapa — 3, Scopus XalbIKapalblK aKMapaTThIK 0a3achlHA CHETIH MICTEIIIK
OacbutbiMbIHIA — 1, XambplKapasiblK >KOHE peclyOiauKa KeJeMiHJEerl FhUIBIMH-TIXKIpHOemTiK
KOH(pepeHIMsIapaa — 2, XalbIKapajblK KOHrpecTe — 1, meTenmik FeUIbIMU OachUIbIMBbIHAA — 1
MaKaJia IIbIKTHI.

3eprTey 0a3acel. Kazak yinrTeik eHep yHmBepcuteTi (KasakcraHn, Acrtana k.), Abaii
atbiHAarbl Kazak ynaTThIK nenarorukaiblk yHuBepcuteTi (Kazakcran, Anmatel K.), AKIEHHU3
yauBepcureTi (Typkusi, AHTaIbBA K.).

JuccepranusiibIH  KoeJieMi MeH KYpbUIbIMBbI. Jluccepranms Kipicrie, 2 0eJiM,
KOPBITBIH/IBI, KOJIIAHBUIFAH 91e0NeTTep Ti3iMi MEH KOCBIMINIA aKIapaTTapiaH Typabl.

Kipicnene 3eprreyniH €3eKTuIiri, 3epTT€y MaKcaThl, HBICAHBI, ITOHI, MIHJETi, OOJKAMBI,
o/licHaMaJIbIK HETi3/epi, 3epTTey Ke3eHIepi, 3epTTEYHNiH FhUIBIMH JKAHAIBIFbI, MPAKTHUKAIBIK
MaHbI3/IbUIBIFbI, 3€pTTEY 0a3achl, KOpFayFa YChIHBUIATBIH KaFu1alapbl CUIIATTaJIFaH.

«My3bIKAJBIK OJKeTaHy Mypachbl HeridiHae My3bIKa MyFadiMiH AalbIHAAYIbIH
TeOPUSUIBIK Heri3aepi» arTel OipiHmi OeyliMje OTaHABIK JKOHE IIETEIAIK FhUIBIMH-
NeJarorukanblk eHOeKTepre CyWeHe OThIpbIN Oojamak My3blKa MyFaliMIH JailbIHAAYIbIH
TOpOMeNiK aneyeTi yAepici KapacThIpbUIIbl. DTHOMOAEHHM Mypa Oojamiak My3blKa MyFaliMiH
TopOueneyaiH (akTopbl pEeTIHAE KapacThIPBUIBIN, MY3BIKAJIBIK ©JKETaHy Mypachl HETI3iHe
Ooamak My3blka MyFaliMiH JalbIHIAYIbIH KYPBUIBIMABIK-Ma3MYHIBIK MOJIENI KaCaJl bl

«My3bIKaJBIK 6JIKeTaHy Mypa Heridinae 0oJsiallak My3bIKa MYFaJiMiH JaibIHIAy
APTTAPbDY aTThl OeJlIMIHIE MY3BIKAIbIK ©JKETaHy Mypa Heri3iHae Oosamak Mys3blKa
MYFaJIiMiH JTaliBIHAAYABIH TeIarOTHKAIBIK IapTTaphl aHBIKTAJIBIN, OJapFa CHUIaTTaMa Oepiimi.
bonamak My3blka MyFaliMiH = JalbIHIAYAbIH [€AarOrMKAIBIKIIAPTTAPAbIH  MPAKTUKAIBIK
TUIMJIUTITIH aHBIKTay OapbhIChIHAA TKIPUOETIK-IKCIEPUMEHTTIK KYMbICHI OasiHan1bl. COHbIMEH
KaTap aJblHFAaH HOTHXKEJEepAl MaTeMaTHKaJIbIK-CTATUCTUKANIBIK OHICY/AEH OTill, KeCTe TYpiHAe
931pIIeH/Il.

JuccepTanusiibIH ~ KOPBITHIHABI  06JiMiHIe FHUIBIMH  OOJDKaMIbl  JONENIeHTIH
3epTTEYIH TEOPUSUIBIK KOHE NMPAKTUKAJIBIK HOTHXKeNlepl OOMBIHINA THICTI TYXKbIPbIMAAP MEH
YCBIHBICTAp, 3epTTEY TAKbIPHIOBIHBIH OOJaIIaKTa aTKapbUIAThIH )KYMBICTAPhl aHBIKTAJIIBI.

KocbhiMmana 3eprrey OapbICBIHIAFel MaTepuaigap, GoTo cyperTep, KecTenep, aHKeTa
CYpaKTaphl, 9JIICTEMENIK HYCKay Ma3MyHbI OEpiJIreH.



AHHOTaUs
JICCepTaIliy Ha COMCKaHue cTeneHu qoktopa pumocoduu (PhD)
o obpasosarenpHOi porpamme 6D010600 — «My3bIKabHOE 00Pa30BAHHIE)
Ko:xkebaeBa lapxana Ep:xxanoBuyaoBuya
Ha TeMy: «[loaroroBka Oyayuiero yuuTessi My3bIKM HA OCHOBE MY3bIKAJIbHO-
KpaeBeI4eCKOro Hacjaeaus

AKTYaJIbHOCTb HCCJIeA0BaHusl. [ 100anbHble U3MEHEHUSI B MUPE MTPUBEIU K KPU3UCHBIM
SBJICHUSIM B COLIMAJIHOW W JAYXOBHOHM >KM3HH, CBS3aHHBIM C 00ECHEHUBAHUEM HPABCTBEHHBIX
[IEHHOCTEH, W3MEHEHHEM  CTPYKTYPbl  COLHMAJIbHBIX  MOTPEOHOCTEH,  MOJUTHYECKOMN
HECTaOUJILHOCTBIO, OTYYXICHHEM MOJIOACKM OT HWHCTUTYTOB BOCIUTAHHS, IE€PEX0JA0M
[ICHHOCTHBIX OPHEHTHUPOB K MaTEpUAIILHOMY OJIarOMOIyYHI0. DTO OMPEAETNUIO HEOOXOJMMOCTh
TEOPETUYECKOI0 U MPAKTUYECKOrO0 M3y4eHHUsS MPOOJIeM TyXOBHO-HPABCTBEHHOI'O CTAaHOBIICHUS
JUYHOCTH OYIYIIEro y4YUTeds MY3bIKA. UTO MO3BOJIMIO ONPEACTUTh BO3PACTAIOIIYIO POJb
COLIMAJIbHO-BOCIUTATENbHBIX (YHKIMI By3a, TO3BOJSIONIMX COXpaHATh, pa3BUBATb U
pacnpocTpaHsATh TyXOBHOE HallMOHAIbHOE KYJIbTypHOE Hacineaue B Kazaxcrane, B TOM uucie,
MY3bIKaJIbHO-KPAaeBEUECKOE HACIEIUE CPEAU CTYIEHUYECKON MOJIOJAEHKHU.

B ycnoBusax BxoxnaeHus KaszaxcraHa B KOHTEKCT COBPEMEHHOM MHUPOBOW KYJBTYpPBI
BO3HUKJIA MOTPEOHOCTh B MEJArOrMYeCKUX KaJapax, CIIOCOOHBIX Peann30BaTh BBIINICYKA3aHHYIO
CTpaTeTui0 Ha OCHOBE T'OCYAApCTBEHHBIX MpPOrpaMm, Hampumep: «PyxaHu »aHFBIpY», KOTOpas
HAlpaBlieHA Ha TMOBBIIICHWE BOCHHUTATEIBHOTO MOTEHIMANa OYAYIIMX YYUTENed MY3bIKH,
HEINOCPEJICTBEHHO Ha OCHOBE HALIMOHAIBHBIX KYJIBTYPHBIX LIEHHOCTEH, B TOM uMcie, Ha Oaze
MY3bIKaJIbHO-KPAaeBEIUECKOI0 HACIEAUs, KOTOPOE CTalI0 MPEAMETOM HAIIEro AUCCEPTALIMOHHOIO
UCCJIEIOBAHMUSL.

O0bekT ucciaegoBanus. [Iporecc moAroToBku OyayIIero yuuTenst My3bIKU B By3e.

Ipenmet uccaenoBanus. [Ipomecc mpodeccnoHATEHON TOATOTOBKU OYAYIIETO YIUTEIS
MY3bIKA Ha OCHOBE MY3bIKaJIbHO-KPAeBEIUECKOTO HACIEAMS.

Henap wucciienoBaHusi: BbISBICHUE IEAArOTMYECKUX YCIOBHM IOJITOTOBKU OYAYIIETO
YUHTENI MY3bIKM Ha OCHOBE MY3BIKAJIBHO-KPAE€BEAUECKOr0 HACJIEAMs MOCPEICTBOM HAY4YHO-
TEOPETUYECKOI0 M SMIIMPUYECKOIO HCCIEIOBAaHUS W IPEIJIOKUTh METOJbl BHEAPEHUS B
MIPaKTHUKY.

3agauu MccieJ0BaHUs:

1. Teoperuko-merononoruyeckoe 00OOCHOBaHME Ipolecca IOATOTOBKH Oyaymiero
YUUTENS] MY3bIKH HAa OCHOBE MY3bIKaJIbHO-KPAaeBEIUECKOTO HACIIE U

2. Pa3paboTka u SKclepuMeHTalbHAs MPOBEPKA CTPYKTYPHO-COAEpkKATEIbHOM MOJenu
MOJTOTOBKU YUUTEJSI MY3bIKH HA OCHOBE MY3bIKaJIbHO-KPAaeBEIUECKOIO HACIIEIUS.

3. CocraBieHue mnpodeccuorpaMMbl OYAYIIETO0 YUYUTENS MY3bIKH C YYETOM €ro
MOJIFOTOBKH HA OCHOBE MY3bIKAJIbHO-KPaeBEIUECKOT0 HACIIE .

4. Pa3zpaboTka METOIMYECKUX YKa3aHWH MO MPUMEHEHUIO MY3bIKaJbHO-KPaeBEeIIECKOTO
HacJIeusl B IPOLECCE MOATOTOBKH OyIyIIEro yUuTessl My3bIKH B BY3€.

Benymasi wuaes  uccjeI0OBaHMA:  HCIOJNb30BAaHHE  MY3BIKAIbHO-KPAEBEAUYECKOTO
Hacjlequsl B Ipoliecce MOJArOTOBKM OyAYHMIMX YYHUTENeHd MY3bIKH CHOCOOCTBYET aKTHBHOMY
YCBOGHHUIO  BBIMYCKHHKOM  YHHMBEPCHUTETa OCOOEHHOCTEH  MY3bIKaIbHO-BOCITHTATEIHLHOTO
MOTEHI[MAIa B HEMPEPHIBHON MY3BIKAIHLHO-00pa30BaTEIHLHOM CUCTEME.

Teopernueckyl0 M MeTOJ0JI0THYECKYI0) OCHOBY MCCIIEJJOBAHUS COCTABISIOT PabOTHI
Ka3aXCTaHCKUX U 3apyO€KHBIX YYEHBIX O TMOHATHIX «KPaeBEICHUE», «MY3BbIKAIbHOE
KpaeBeACHHUE», <«OTHOIEJArOormueckoe oOpa3oBaHHE», «IIEHHOCTBbY, «IpodecCHOHaTbHAas
LEHHOCTbY», «KYJIbTYpPHOE HAcleAHne»; TEOPUU OOIIECTBEHHOM IEHHOCTH; BaKHEHUIINE MOIXOIbI
B ME€Jaroru4eckoil cepe K LEHHOCTSAM U O0COOEHHOCTSIM ITHOMNENArorn4eckoro oopa3oBaHus;
MY3bIKaJIbHO-KPA€BETUECKOMY HACJIE/IMI0; JTHOINEAArornyeckasi OpHUEHTAIMsl B Pa3BUTUU
JUYHOCTH OyIyIIero YyYWuTelds MY3BIKH, JI€ATEIbHOCTHBIE YCTAaHOBKH, TpPUMEHSIEMbIE B
MOJTOTOBKE OYIYIIEro yYUTeNs My3bIKH.



Hcrounnku ucciaenoBanus. Tpyasl Y4EHBIX: HCTOPHKOB, 3THOrpadoB, (Guiocodos,
COLIMOJIOTOB, IEJAaroros, IICUXOJIOTOB, KYyJbTYPOJIOrOB, JTHOMNEJAroroB M My3bIKaHTOB-
IearoroB MO TEeMe MCCIeIOBaHMUs, HOpPMaTHBHbIE IOKyMeHThl PecnyOnuku Kazaxcraw;
HOpMAaTHBHbIE JOKYMEHTHI B oOnactu obpazoBanus PK u Hayku u Bbicmiero o0pasoBanus PK;
y4eOHO-METOIMYECKUE KOMIUIEKCH, pabouyre YydeOHbIE MpOrpaMMbl; 00IIe00s3aTeNnbHbIe
oOpa3oBaTenbHble cTaHAapThl PecriyOnuku Kaszaxcran; Tpyapl e1aroroB ¢ 00JbIIUM HayYHBIM
OTIBITOM.

Metoabl uccienoBaHusi. B COOTBETCTBUM C LENBIO M 3a7adyaMM MCCIEI0BATEIbCKON
paboThI OBbLIT UCMIOIB30BaH KOMIUIEKC METO/I0B HCCIIECIOBAHUS:

-TeopeTHUYecKre (aHalu3, MOJeIupoBaHHe, 000O0IIeHNne, CpaBHEHUE Hay4yHO-
TEOPETUYECKOM, IIEIarorn4ecKoi, KpaeBeIUECKOM U ClielnaIbHON JIUTEPaTyphl);

- OMIUpHUYECKHE (AaHAIU3 AaHKET, WHTEPBbIO, YYEOHO-METOAMUYECKHX IPOrPaMM,
IIPOBEJEHUE ONBITHO-3KCIIEPUMEHTAIIHOM pabOThl);

- CTaTUCTHYECKHE  (MaTeMaTH4YeCKU-CTaTUCTHUYecKass  0o0pa0oTka  MOJIY4EHHBIX
pe3yJIbTATOB [0 TEME UCCIIEJOBAHU).

OcHOBHBIE 3TANIbI HCCJICI0BAHUS

Ha nepseom smane uccreoosanus (2018-2019 rr.) - Obuia ompezeicHa TeMa HAay4HOM
paboThl, CBSI3aHHOM C MPOOJEMOM HCCIIEAOBAaHUS. MO METOJOJOTMM HCCIEI0BAHUS NPOBEJCH
aHaJM3 Ka3aXCTAHCKUX M 3apyOeKHBIX HCCIEIOBAaHMUN, 00IIE00s3aTeNbHBIX TOCYAaPCTBEHHBIX
00pa30BaTeNbHBIX CTAHAAPTOB, YUEOHBIX IUIAHOB, IPUMEHSAEMBIX B BY30BCKHX IpPOrpamMMmax H
NOJATOTOBKE CIENUanucToB. [lo ycioBusM mnpuMeHeHHS HHGOPMAIIMOHHO-TEXHUYECKUX
TEXHOJIOTUH Obl pa3paboTaH yueOHO-TI03HABATENIbHBINA caliT «Akagemust ToMOpbI». [Iporymansl
U TIPOJAEMOHCTPUPOBAHBI HAYYHBIC ACHEKTHI MCCIIEOBAHUS, OMPENEICHBI €r0 BO3MOKHOCTH. B
xoJie MexayHapoqHoro KoHrpecca «/HHOBauMM M Iy100ajibHbIE MPOOIEMBbD» B I. AHTalbi
(Typuus) 611 anpobupoBaH okia]g Ha TeMy «COBpEMEHHOE COCTOSIHUE THOIENArornyeckoi
HOJrOTOBKHU I€/1arora-My3bIKaHTa.

Ha emopom smane uccrnedosanus (2019-2020) 6bu1M 1OKa3aHBI OCOOCHHOCTH Yy4eOHO-
IIO3HABATEJILHOTO Pa3BUTHs CTYJEHTOB M MAarkuCTPaHTOB Ha OCHOBE H3YyUEHHUS MY3bIKAJIbHO-
KpaeBeI4eCKOT0 Hacjenuss B paMKax pa3paboTaHHOro crenkypca. Ha ocHOBe u3ydeHHBIX
MY3bIKQIbHO-KPAaeBEIUECKUX  3HAHMM, YMEHMH M  HaBBIKOB  OOy4YaIOUIMXCS ObUIH
c(OPMYITHPOBAHBI CYITHOCTH, COJIEPIKaHUE U CTPYKTYPA Pa3BUTHS KPACBETUECKIX KOMIETEHITHHA
y CTYIEHTOB M MaructpantoB. OmpeneneHbl Nelarorndeckre ycjaoBHUS 10 Pa3BUTHIO
MY3BIKQITBHO-TIEJIATOTHIECKAX KAa4eCTB OyIyIIMX yYHTENeld MY3bIKM Ha OCHOBE MY3BIKAIBbHO-
KpaeBeIUeCKOro Hacjieaus, ONpelesieHbl YpPOBHH, IOKa3zaTelu uX pa3BUTHA. OCyIIecTBIECH
dbopMupyIOLIMIT AKCIEPUMEHT. YCIENIHO TMpoiJeHa 3apyOexkHas Hay4yHas CTaXUpPOBKa B
yHuBepcuteTe AkJeHu3 B I. AHTanbs (Typrus); onmyOaMKOBaHbI CTATbU MO TEME UCCIIETOBAHMS.

Ha mpemvem smane uccreoosanus (2020-2023 11.) B paMKax MPOX0XKICHHS CIIEIKYPCOB
«OCHOBBI MY3BIKQJIBHOTO KpaeBelECHUs OyAyIIero y4yuTenas My3bIKu», «My3bIKaabHOE
KpaeBeJeHne» ObUIa ampoOMpoBaHa MpOTrpaMMa pa3BUTHUS MPO(ECCHOHATBHBIX KOMIETEHITHHA
CTYZCHTOB Ha OCHOBE MY3BIKaJIbHO-KPAeBEJUECKOT0 Hacieausi, Oblaa MpojosKeHa padoTa mo
METOAMYECKOMY 00ecTIeYeHnIo MY3BIKaJIbHO-00pa30BaTeIHLHOTO nporiecca "
HKCIEPUMEHTAIBHON MPOBEPKE HCCIIEAOBATENLCKUX JAaHHBIX, UX CTaTUCTHUYECKOW 0OpabOTKH.
Hucceprarmonnas padorta Obl1a 00paboTaHa B COOTBETCTBUU C TPEOOBAHUSIMU 11O 0OPMIICHHUIO
C CHUCTeMaTu3aluell HCIOJb30BAHHBIX JIMTEPATYPHBIX HCTOYHUKOB. Jlng  nopabGoTku
OKCTIEPUMEHTAIBHBIX JIaHHBIX W JINTEPaTYpPHBIX HWCTOYHWUKOB ObUIa TIPOWJIEHA Hay4Has
cTakupoBka B KazaxckoMm HalMOHAIbHOM II€IarOrMYecKOM YHUBEpCUTETe UMeHH Abas T.
Anmartsl, Ha Kadenape xopeorpaduu U My3bIKaJIbHOTO 00pa30BaHus.

Hay4yHnasi HOBH3Ha U TeopeTHYeCKasi 3HAYMMOCTDb MCCJIeI0BAHUS

1. TeopeTHKO-MeTOMOIOTHIECKA OOOCHOBAH MPOIECC MOITOTOBKH OYAYIIEro yUUTEIs
MY3bIKH Ha OCHOBE MY3bIKaJIbHO-KPaeBeT4€CKOT0 HACIEIUS;



2. Pa3zpaboTraHa CTpyKTYpHO-COAEp)KaTeIbHAsT MOAETh (POPMUPOBAHUS BOCIIMUTATEILHOTO
NoTeHlMana OyAyllero y4yuTens MY3bIKM C y4eTOM MeJarorudeckux BO3MOXKHOCTEH
MY3bIKaJIbBHOTO KpacBeICHNUS;

3. Cocrasnena npodeccuorpamma OyaylIero yu4uTensi My3bIKd HAa OCHOBE MY3bIKaJIbHO-
KpaeBeAueCKOro Hacleaus,

4. OnpezneneHsl MeNaroruyeckre YCJIOBUS MOATOTOBKH OYAYIIEro yYUTENs MY3bIKU Ha
OCHOBE MY3BIKAIbHO-KPAaeBEIYECKOTO HACIEIMs, pa3paboTaHbl METOAMYECKHE YKa3aHUsS M0 UX
peanu3alnuy B HEMPEPhIBHON MY3bIKaJIbHO-00pa30BaTEIbHONU CUCTEME.

IIpakTnyeckas 3HAYNMOCTD UccjaefoBaHus. [[oyueHHbIE TaHHbIE IUCCEPTALIMOHHOTO
UCCJIEIOBaHMsI MOTYT OBITh MCIIOJIb30BaHbl Ha CTYNEHSX OakalaBpuaTa U MarucTpaTrypbl, OHU
MOTYT CTaThb OCHOBOW JJsi pa3BUTHS y OYAYyIIHUX Yy4uTeNedl My3BbIKM TaKHX JIMYHOCTHO-
npodeccuoHaNbHBIX KaYeCcTB, KaK MaTPUOTU3M, YBaKEHUE U AI000Bb K POJIHOI 3eMile, yBaKeHUE
K TPaJAHMLHUsAM M TOJEPAHTHOE OTHOILIEHHE K JroAsM. Pa3zpaborana u anmpoOupoBaHa TEXHOIOTHUS
U3YYEHUS MY3BIKAJIbHOTO KpaeBeACHHsI B 00pa3oBaTelIbHOM MpoIlecce By3a; BBEIEH B
00pa30BaTeNbHYIO TPAEKTOPHIO aBTOPCKUM crieKypce «My3blkainbHOE KpaeBeaeHue» u «OCHOBBI
MY3BIKQJIbHOTO KpaeBeACHUsS OyIyIIEro YUWUTeNsl MY3bIKWY», IMOATOTOBIEHBI METOIUYECKUE
YKa3aHHU 110 UCIOJIb30BaHUIO OCHOB MY3bIKAJIbHOTO KpaeBelIeHUs B 00pa30BaTeIbHOM IIpoliecce
By3a. [lns ywamumxcs U mpernojaaBareseil My3bIKATbHBIX OTIEICHHH BY30B U MY3BIKaJTbHBIX
HIKOJI ObljIa OCYIIECTBJIEHA IOMbITKA arpoOaluy UCCIIEN0BATEIbCKOIO MaTepuaga B ILIKOJIE-
munee «NURORDAy», Ha Kypcax MOBBIIIEHUS KBaJU(UKAIMKM TE€IaroroB, OPraHW30BaHHBIX
peCIyOIMKaHCKIM Y9e0HO-METOANYECKUM [IEHTPOM JOMOJHUTEIBHOTO 00pa30BaHUs, B IICHTPE
MoOJIepHHU3auu 00pa3oBaHus I. ACTaHbl, Menaroruueckux kosemkax r. Kocranas, Kokmeray.
3amymieH ydeOHO-TIO3HaBaTeNbHbIM calT «JloMObIpa akazeMuschl», MO3BOJIAIOIIMN Ha Oaze
nu(poBHU3AIMN  MY3bIKaJIbHOTO 00pa30BaTENbHOIO MPOIECCa, HCIONIb30BaTh MY3bIKAIbHO-
KpaeBeauecKoe Hacleaue.

IToJi0:keHNsI BBIHOCHMbIE HA 3aIIUTY:

1. BrnepBble uccienoBaHo M omnpeaeneHo MHoHsATHE «My3bIKaabHO-KpaeBeIdecKas
MOJATOTOBKA OyIYIIEro YYUTeNsi My3bIKi». [laHHOE MOHATHE OIpeaenseTcs Kak «(hopMHUpOBaHHE
MY3BIKQTBHON KpaeBeI4eCKOH KYIbTyphl KaK OCHOBBI JIMYHOCTHOTO M MPO(ECCHOHAIBLHOTO
pa3BUTHA OYIYLIET0 YYUTENs MY3bIKH HA OCHOBE MY3bIKATbHO-KPACBEAUECKOTO HACTIEIHS».

2. [IpencraBieHa Mojenb pPa3BUTUS BOCIUTATENBHOTO IMOTEHIMAda MY3bIKaJIbHO-
KpaeBeI4ecKoil MOArOTOBKH OYAYIIEro YYMTENs] MYy3BIKH, COCTOSIIENH M3 METOJO0JOIHUYECKOro,
COJIepKaTeNbHO-TIPOIIECCYATbHOIO U KPUTEPUATbHO-AMATHOCTUYECKOTO OJIOKOB.

3. Omnpenenena mnpodeccuorpamMmma Oyaylmiero y4yuTenass My3bIKM, OCHOBaHHas Ha
MY3BIKaJIbHO-TEOPETUYECKOM, MY3bIKaIbHO-NIEAATOTUYECKOM M  MY3bIKaJbHO-KpaeBeaueCKON
NeSITeIbHOCTH, Onarojapss KOTOPbIM yCIEUIHO (OpMUPYIOTCS B X0J1e 00y4eHHs] M BOCTIUTAHUS
Heo0XoauMble TPO(ECCHOHATIBHBIE U JIMYHOCTHBIE KauecTBa OYAYIIEro YUUTENS MYy3bIKH.

4. [Tporiecc MOATOTOBKM  OYAYIIErO YUUTENss MY3bIKM Ha OCHOBE MY3BIKAJIbHO-
KpaeBeIueCKoro Hacieausi OyJeT TIUIOAOTBOPHBIM OJjarojapsi COOMIOCHUIO  CIIETYIOIINX
NEAArOrNYeCKUX YCIOBUM:

- ®opmMupoBaHuE KpaeBeIueCKON cpe/ibl;

- Bkiroyenne Oyaynux yduurteneld My3blKH B MOHMCKOBO-TEOPETHYECKYHO, HAyYHO-
HCCJIEIOBATENIbCKYIO, MY3bIKaJIbHO-IIPOCBETUTENBCKYIO JAESITEIBHOCTh C  HCIOJIb30BAHUEM
MY3bIKaTbHO-KpaeBeIueCKOi cepsl;

- DopMUpOBaHKE KPAaeBEAUECKON 3HAHUEBOCTH;

- Hcnonb3oBanne HMHPOPMAIMOHHO-TEXHOJIIOTHI B cHcTeMe OO0pa3oBaHMs IpH
M3YYE€HUU MY3BIKAJIbHOTO KpaeBeIeHUS;

- [TpakTHKOOPUEHTUPOBAHHOCTH MY3bIKAJIbHO-KPAaE€BEIUECKOTO HACIIEIU.

JlanHble  Tenaroruyeckre  yclIOBUS  ONpENeNuiIN  cojepxaHue pa3paboTaHHBIX
crneuxkypcoB «My3bIkalibHOE KpaeBeaeHne» U «OCHOBBI My3bIKQJIIBHOTO KpaeBeJIeHHs OyayIero
YUUTENSI MY3bIKI».



o. Metoauueckie YyKazaHusi 1O BHEAPEHUIO B y4YeOHBI Mpolecc Hay4yHO-
IPAaKTUYECKUX OCHOB MY3bIKaJIbHO-KPaeBEAUECKONW OJrOTOBKU OYAYILEro YUUTENs MYy3bIKH.

JlocToBepHOCTL U ODOCHOBAHHOCTH Pe3yJIbTATA MCCJIEAO0BAHUS OOYCIIOBJICHBI
METOJOJIOTUYECKUMU U TEOPETUYECKMMHM  IIOIXOJaMHM, COOTBETCTBHEM  COZICpXKaHUS
IPAKTUYECKOM  JEATEJIbHOCTM  HAy4HOMY  amnmnapaTry;  MCIOJIb30BaHUEM  METOJOB U
COIIOCTABJIECHUEM  3a/Jady  HUCCIENOBaHMs IpU  U3Y4YECHUMM NpOOJEMbl  HUCCIIEIOBaHUS;
JI0Ka3aTeNbCTBAMU JITAHHBIX HCCIIEJJOBAHUS; MEPUOJAUYHOCTBIO OINBITHO-3KCIEPUMEHTAIbHBIX
paboT; Y3PPEeKTUBHOCTHIO BBISIBIEHHOW METOAUKH; AuddepeHnnanuei pe3yibTaToB NepBUYHbIX
U UTOTOBBIX IOKa3aTesiel; MPOBEPKOW pe3yJbTaTOB OIMBITHO-IKCIIEPUMEHTAIHHONH PabOTHI U
IPOBE/ICHUEM €€ B BBICILIEH MY3bIKaJIbHO-00pa30BaTEIbHOM IIpoLiecCe.

Anpo0Ganusi ¥ BHeJpeHHe B INPAKTHKY pe3yJbTaToB HcciaeloBaHusi. OCHOBHbIE
OPUHIUIBL  UCCIEAOBAaHUS  OOCYXKIAIUCh Ha  MEXIYHAPOJHBIX  HAYYHO-NPAKTHUECKUX
KOH(EepeHIMAX B BHJEC HAYYHBIX JOKJIAJ0B. BbUTH OMyOIMKOBAaHBI CTaThH B PECITyOIMKAHCKUX
U3JJaHUAX U IPEICTaBIICHbI IIMPOKON MyOIuKe.

[lo pesynmpTaTam wHcCClEeIOBaHUS ONMYOJMKOBAHO & HAyyHBIX cTareil, paspaboran 1
3JIEKTPOHHBINA 00pa3zoBaTeIbHbIN pecypc, o0ecreueHa My3blKaabHO-KpaeBeauecKas yacThb caiita
B UnTepHere «/loMObIpa akageMusIChbl».

OnyOnuKOBaHO CTaThM B HAYYHbBIX H3JAHUAX, PEKOMEHJIOBAHHBIX MHUHHUCTEPCTBOM
Haykd W Bbicmero oOpaszoBanms PK m Komurerom mo oOecmeueHuro kadecTBa B cdepe
oOpazoBanuss u Hayku CHI' - 3, B 3apyOeKHBIX HM3AaHUSAX, BXOJAIIUX B MEXIYHAPOIHYIO
uHpopMalnoHHYl0 0a3zy Scopus — 1, B MEXIyHapOJHbIX M pecrnyOJMKaHCKUX Hay4yHO-
IPAaKTUYECKUX KOH(pEepeHIMsIX - 2, B MEXIYHAPOAHBIX KOHIpeccax - 1, B 3apyOeKHbIX Hay4YHbIX
n3gaHusx - 1.

Ba3a uccienopanms. Kasaxckuil HanuoHaybHbIH yHHMBepcuTeT ucKyccTB (Kazaxcraw,
r.Acrana), Kazaxckuil HamoHanpHbIM negarornyeckuil ynusepcurer umenu Aodas (Kazaxcras,
r.Anmatel), MexnyHapoausiii yausepcuter Axaenus (Typuus, r.AHTamnbs).

O0beM u cTpyKTypa aucceprammu. Jluccepramus COCTOMT W3 BBEICHMs, 2 TIIaB,
3aKJIFOYEHUS, CIIMCKA UCIIOJIb30BAaHHOM JINTEPATYPHI U IPUIIOKECHHUS.

Bo BBeneHMH ONNCHIBAIOTCA AKTYyaJIbHOCTb HCCIIEIOBaHUS, 1I€JIb, OOBEKT, IpPEIMET,
3aJa4a, IPOrHO3, METOJOJOTMYECKHUE OCHOBBI, J3Tallbl HCCIECNOBaHUS, Hay4yHas HOBH3HA,
IpaKTHYECKass 3HAYMMOCTb HCCIIEOBaHMs, 0a3za HMCCIEAOBAHMs, NPHUHIMIIBI MpEAJaraeéMble K
3alluTe.

B nmepBoii wacTm auccepTaniMOHHOrO wHcciienoBaHus «Teoperuyeckue OCHOBBI
NMOATOTOBKH Y4YMTe/JIsl MY3bIKH HA OCHOBEe MY3bIKAJbHO-KpPaeBeI4eCKOro Hacjeaus» Obul
PacKpBITO CO/IEp)KaHUE BOCIUTATEIHLHOTO MOTEHIIMANA MOATOTOBKUA OYAYIIEr0 YUUTENs] MY3bIKU
Ha OCHOBE Ka3axCTaHCKOT0O M  3apy0eKHOro Hay4yHO-TIEJarornyeckoro marepuaia.
OTHOKYJIBTYPHOE M MY3bIKaJIbHO-KpAaeBEAUECKOE HacleIue paccMaTpuBaeTcsi Kak (axkTop
BOCTIUTaHMsI OyIyLIEro y4yuTenas MY3bIKH, pa3paboTaHa CTPYKTYPHO-COJAEp)KaTelbHas MOJEINb
MOJATOTOBKU OYJYIIEro yYUTelNs My3bIKH HA OCHOBE MY3bIKaJIbHO-KPAaeBEAUECKOI0 HaCIEIHsl.

Bo BTOpOM pa3zznene auccepranyu «Y CJIOBHSI NOATOTOBKH OyAyIero y4uTeJsi My3bIKH
HAa OCHOBE MY3bIKAJIbHO-KPaeBeI4ecKOro HacJedus» ONpeesieHbl NMeJarornyeckue ycaoBHus
HOJArOTOBKM OyIyIIero Y4MTeNls MY3bIKM Ha OCHOBE MY3BIKaJIbHO-KpaeBeIUECKOro Hacleaus U
JlaHa WX XapaKTepucThka. bbula u3I0XXKeHa ONBITHO-3KCIEpUMEHTallbHas paboTa 1O
OTIpENIeNIEHUIO MTPAKTUYECKON A(PPEKTUBHOCTH MEAArOTHUECKUX YCIOBHH MOATOTOBKU OyAyILEero
yuutenss My3blku. Kpome Toro, mosiydeHHble pe3yabTaThl MPOILIM MaTeMaTH4eCKO-
CTaTUCTHUYECKYIO0 00pabOTKy M ObLIM pa3paboTaHbl B BUJIE TAOJIHUI] U JUATPAMM.

B 3aximounTenbHONM 4YacTH JUCCEPTAllMU OIpPENETIeHbl COOTBETCTBYIOLIUE BBIBOJABI U
PEKOMEHJALMM [0 TEOPETMYECKMM M  IPAKTUYECKMM  pe3ylbTaTaM  MCCIEAO0BaHUSA,
MOJITBEPIKIAIOIINE HAYYHOE MPEoJIoKeHue, Oynyias padoTa TeMbl UCCIIEI0BaHUS.

B npuioskeHUM IMpeICTaBICHBI MaTepUallbl UCCleA0BaHMs, (OTO, TAOIUIbl, AHKETHBIE
BOIIPOCHI, COJIEPKaHUE METOAMYECKUX yKa3aHUM.



Abstract
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on the topic: «Preparation of Future Music Teachers Based on Musical Ethnographic
Heritage»

Relevance of the research. Global changes in the world have led to crisis phenomena in
social and spiritual life, associated with the devaluation of moral values, changes in the structure
of social needs, political instability, alienation of youth from educational institutions, and a shift
in value orientations towards material well-being. This necessitates the theoretical and practical
development of issues related to the spiritual and moral development of individuals. The role of
higher education institutions in preserving, developing, and disseminating the spiritual heritage
of youth is increasing.

In the context of Kazakhstan's integration into the modern global culture, there is a need
for pedagogical professionals capable of implementing the aforementioned strategy. The Head of
State, in his Address to the People of Kazakhstan, emphasized the crucial role of educators in
creating a New Kazakhstan. Therefore, the importance of future teachers is being elevated in
accordance with the direction of state policy. To promote the spiritual development of society,
the state has implemented the «Ruhani Zhangyru» program, which aims to enhance the
educational potential of future music teachers directly involved in spiritual and moral upbringing
of future generations.

Research Object: The professional preparation of future music teachers in higher
education institutions.

Research Subject: The process of professional preparation of future music teachers
based on musical and local heritage.

Research Aim: To identify pedagogical conditions for the preparation of music teachers
based on musical and local heritage through scientific-theoretical and empirical research, and to
propose implementation methods for practical application.

Research objectives:

1. Theoretical and methodological justification for the preparation of music teachers
based on musical and local heritage.

2. Development of a structural-content model for the preparation of music teachers based
on musical and local heritage.

3. Preparation of a professional profile for future music teachers.

4. Develop a methodology for the preparation of music teachers based on musical and
local heritage, test its effectiveness through experimental work, and provide scientific and
methodological recommendations.

The leading idea of the research: The utilization of the opportunities provided by
musical and local heritage in the professional preparation of future music teachers contributes to
the comprehensive pedagogical process and effectively realizes the educational potential in
specialist training.

The theoretical and methodological framework of the research consists of works by
domestic and foreign scholars on the concepts of "local studies,” "musical local studies,"
"ethnopedagogical education,” "value,” "professional value,” and "cultural heritage.” It also
incorporates important pedagogical approaches to values and the characteristics of
ethnopedagogical education, as well as the ethnopedagogical orientation in the development of
professional systematicity, individuality, and activity settings applied in the preparation process.
The research draws on theories of social value.

Sources of research include works by historians, ethnographers, philosophers,
sociologists, educators, psychologists, cultural scholars, ethnopedagogues, and experienced
educators in the field. It also encompasses relevant regulatory documents of the Republic of



Kazakhstan, educational and methodological complexes, working curricula, concepts,
legislation, and general professional standards of the Republic of Kazakhstan.

Research methods:

In accordance with the research objectives and tasks, a comprehensive set of research
methods was utilized:

- Theoretical methods (analysis, modeling, generalization, comparison, design based on
scientific, theoretical, pedagogical, and local literature)

- Empirical methods (analysis of questionnaires, tests, educational and methodological
programs, conducting experimental work)

- Statistical methods (mathematical and statistical processing of obtained results related to
the research topic).

Main stages of the research:

During the first stage of the research (2018-2019), the topic of the scientific work
related to the research problem was determined. The methodology of the research involved an
analysis of domestic and foreign studies, mandatory state educational standards, and curriculum
used in university programs and specialist training. The educational and cognitive website
«Dombra Academy» was used to disseminate information about the application of information
and communication technologies, showcasing the research aspect and its potential. A
presentation on the topic «Current State of Ethnopedagogical Preparation of Music Teachers»
was delivered at the International Congress on Innovation and Global Issues in Antalya, Turkey.

The second stage of the research (2019-2020) focused on justifying the peculiarities of
musical and local heritage development among students. Based on musical and local heritage
competencies, the essence, content, and structure of developing local awareness among students
were formulated. The components and elements of the system were identified, along with the
pedagogical conditions that foster musical and local awareness through musical and local
heritage education. Levels and indicators of its formation were also determined. A formative
experiment was conducted during this stage. An international research internship on the
dissertation topic was carried out at Akdeniz University in Antalya, Turkey, and articles on the
research topic were published.

During the third stage of the research (2020-2023), within the university framework
and the disciplines of "Fundamentals of Music Ethnopedagogy for Future Music Teachers™ and
"Musical Ethnopedagogy,” a program for developing professional values among students based
on musical and local heritage education was implemented. The work on methodological support
was continued, and its effectiveness was experimentally validated. The results of laboratory
research were summarized and subjected to statistical analysis. The utilized literature was
systematized. The dissertation work was processed in accordance with the requirements. To
analyze research and dissertations related to the topic of the dissertation, a research internship
was conducted at Abai Kazakh National Pedagogical University in Almaty.

Scientific novelty and theoretical significance of the research:

1. The process of preparing music teachers based on musical and local heritage was
theoretically and methodologically substantiated.

2. A structural and substantive model for developing the educational potential of music
teachers, taking into account the pedagogical possibilities of musical ethnopedagogy, was
developed.

3. A professional profile of future music teachers was prepared.

4. The conditions for the preparation of music teachers based on musical and local
heritage were identified, and a methodology for its practical implementation was proposed.

Practical significance of the research lies in its applicability at the undergraduate and
graduate levels, as well as serving as a foundation for the development of personal and
professional qualities such as respect, love for one's homeland, respect for traditions, and tolerant
attitudes towards others. A technology for implementing musical ethnopedagogy in the
educational process of the university was developed and tested. An author's special course titled



«Musical Ethnopedagogy» and «Fundamentals of Music Ethnopedagogy for Future Music
Teachers» was introduced into the educational trajectory. Methodological recommendations
were prepared and organized for the use of musical ethnopedagogy in the university's
educational process. An electronic educational resource called "Kuiatiender" was developed and
tested for students and teachers in music departments of universities and music schools. It was
presented and piloted at the NURORDA school-lyceum, in teacher professional development
courses organized by the Republican Educational and Methodological Center for Additional
Education, at the Education Modernization Center in Astana, and in pedagogical colleges in
Kostanay and Kokshetau. Additionally, an educational and cognitive website titled "Dombira
Akademiiasy"” was launched, representing the digitization of the music education process.

The propositions put forward for defense are as follows:

1. The concept of «Musical Ethnopedagogical Preparation of Future Music Teachersy»
was researched and defined for the first time. This concept is defined as the «formation of
musical ethnopedagogical culture, which becomes one of the foundations for the personal and
professional development of future music educators» based on the content of musical and local
heritage.

2. Within the framework of the educational potential of musical ethnopedagogical
preparation, a model consisting of methodological, content-procedural, and criterion-diagnostic
blocks was developed.

3. The competence includes the following types of preparation integrated into the
profession of future music teachers: musical-theoretical, musical-pedagogical, and musical-
ethnopedagogical. Professional and personal qualities of future music teachers are formed based
on these types of preparation.

4. The developed special course «Musical Ethnopedagogy» is based on the content of the
following pedagogical conditions: the creation of an ethnopedagogical environment,
involvement of future music teachers in exploratory-theoretical, scientific-research, and music-
enlightening activities utilizing the musical ethnopedagogical sphere, development of
ethnopedagogical knowledge, use of information technology in music education when studying
musical ethnopedagogy, and practical orientation of musical and local heritage.

5. Methodological recommendations are provided for integrating scientific and practical
foundations of musical ethnopedagogical preparation of future music teachers into the
educational process.

The reliability and validity of the research results are determined by methodological
and theoretical approaches, the correspondence between the content of practical activities and the
scientific apparatus, the use of research methods and the alignment of research tasks, evidence-
based data, the periodicity of experimental work, the effectiveness of the developed
methodology, differentiation of primary and final indicators, verification of the results of
experimental work, and their implementation in educational practice.

The research findings have been presented and discussed at international scientific
conferences through scientific reports. Eight scientific articles and one electronic educational
resource have been published as a result of the research. The articles were published in scientific
journals recommended by the Ministry of Science and Higher Education of the Republic of
Kazakhstan and the Committee for Quality Assurance in Education and Science of the
Commonwealth of Independent States (CIS). Additionally, one article was published in a
Scopus-indexed international journal, two articles were presented at international and national
scientific conferences, one article was presented at international congresses, and one article was
published in foreign scientific journals.

The research was conducted in collaboration with the Kazakh National University of
Arts (Kazakhstan, Nur-Sultan), Abai Kazakh National Pedagogical University (Kazakhstan,
Almaty), and Akdeniz International University (Turkey, Antalya).

The dissertation consists of an introduction, two main chapters, a conclusion, a list of
references, and an appendix. The introduction provides an overview of the research's relevance,



objective, object, subject, tasks, forecast, methodological foundations, research stages, scientific
novelty, practical significance, research base, and proposed defense principles.

The first part, «Theoretical Foundations of Music Teacher Preparation based on
Musical Ethnographic Heritage» explores the educational potential of preparing future music
teachers based on national and international research and pedagogical works. Ethnocultural
heritage is considered as a factor in the upbringing of future music teachers, and a structural and
content-based model of music teacher preparation based on musical ethnographic heritage is
developed.

The section "Conditions for Music Teacher Preparation based on Musical Ethnographic
Heritage" defines the pedagogical conditions for preparing future music teachers based on
musical ethnographic heritage and provides their characteristics. It presents the experimental
work conducted to determine the practical effectiveness of these pedagogical conditions. The
obtained results underwent mathematical and statistical processing and were presented in the
form of tables and diagrams.

In the concluding part of the dissertation, corresponding conclusions and recommendations are
provided regarding the theoretical and practical outcomes of the research. These findings
validate the research hypothesis and propose future directions for studying the research topic.
The appendix includes research materials, photos, tables, survey questionnaires, and the content
of methodological guidelines.



